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tone, touch and accentuation. The following form of the scale will be found beneficial practice 
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EXERCISES PREPARATORY TO OCTAVE PLAYING 


STACCATO OCTAVES 


In staccato octave scale work it is advisable to use the thumband fifth finger for both -white 
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LEGATO OCTAVES 


It is inadvisable in legato octaves to suggest a fixed fingering especially since so much depends 


upon the size of hands and stretch between fingers. For smaller hands the best fingering as a gen- 
eral rule will be to utilize the fifth finger and thumb for all white keys, and the thumb and fourth 


finger for all black keys. 
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